
LIT 451/651: Seminar in British Literature 

Victorian Literature and Visual Culture 
 

Section 20579        Dr. Susan E. Cook 

Spring 2012        s.cook@snhu.edu   

T 5:30-8:15        Office: Robert Frost 319  

Robert Frost 204       Office Hours: Th 1-3:30, F 9:30-12, 

          and by appointment  

 

Course Overview 
How do you “see” literature?  In recent years, literary critics have drawn a connection 

between the nineteenth-century realist novel and the rise of photography, arguing that the 

nineteenth-century novel is intrinsically photographic.  In this course, we will evaluate the 

photographic novel thesis and expand upon it by considering both more traditional and more 

experimental visual practices and technologies, as well as other literary forms.  Nineteenth-

century photography was frequently used to create landscapes, cityscapes, portraits, and crime 

scene records, yet photographic experimentation was also prevalent throughout the 

century.  How does the development of solarization (documented in 1857) or 

stereoscopy (introduced in 1849), for instance, alter our reading of “photographic” realist 

novels?  How do different literary forms respond to visual innovation--can poetic vision and the 

vision employed in non-fiction prose also be historicized?  How do different forms of writing 

utilize vision differently and why might this be so?   

In addition to critical articles and book excerpts, we will read Charles Dickens' Bleak 

House; Arthur Conan Doyle’s “A Scandal in Bohemia”; George Eliot’s The Lifted Veil; Oscar 

Wilde’s The Picture of Dorian Gray; poetry by Alfred Lord Tennyson, Robert Browning, the 

Pre-Raphaelites, William Morris, Michael Field, and Arthur Symons; and prose by John Ruskin 

and Walter Pater.  Our study of visual technologies will introduce us to paintings, illustrated 

books, dioramas, panoramas, daguerreotypes, calotypes, wet plate photographs, hand-colored 

photographs, solarizations, stereoviews, the magic lantern, and more.  Class participation, online 

reading/viewing responses, reading quizzes, midterm essay, and archive project are required.     

 

Required Texts    
Poetry, short fiction, and nonfiction prose posted on Blackboard 

Charles Dickens, Bleak House 

George Eliot, The Lifted Veil 

Oscar Wilde, The Picture of Dorian Gray 

 

Assignment Breakdown 
  Participation and Meeting   10% 

  Online Responses    15% 

  Reading Quizzes    20% 

  Midterm Essay     10% 

  Archive Project     45% 
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 Requirements 
Individual Meeting 

I would like to meet with everyone individually before spring break.  This 10-minute meeting 

can take place during my office hours, or we can schedule an alternative time to meet.   

 

Attendance and Participation  

Come to our meetings with ideas, questions, or passages you would like to examine in greater 

detail.  The smaller size of this class gives us the luxury of having dynamic class discussions, 

and it is part of your responsibility in this class to participate in those discussions.  Because our 

class is a community that relies on everyone’s participation and attendance for its success (and 

because we only meet one day a week!), your grade will be lowered if you miss more than 2 

classes or if you do not contribute to class discussions.  If you are particularly shy and don’t want 

to be called on, let me know.   

    

Online Reading/Viewing Responses 
Everyone will post responses to the weekly reading and viewing assignments on our course 

Blackboard site.  These thoughtful responses should be 1-3 substantial paragraphs in length.  

You should also reply to at least 3 other responses.  This forum can be an excellent resource for 

developing midterm paper and final project topics.   

 

Reading Quizzes 

Each week I will give you a brief reading quiz.  Keep up on your reading and come to class!  The 

reading quizzes cannot be made up.  Everyone’s lowest quiz score will be dropped. 

 

Midterm Essay 

Details will soon follow about this 4-5-page assignment. 

 

Archive Project 

In this class we will look at original 19
th

 c. images, visit a special 19
th

-century photography 

exhibit, and learn about archival etiquette.  Applying what you have learned from these hands-on 

experiences to your own topic, you will then select a nineteenth-century image or object from a 

preset list, learn the history of the object, locate the museum housing the item, and write a 

comparative final paper of 10 pages analyzing your item alongside a novel, poem, or nonfiction 

work read in class.  You will contribute your findings to our own online class archive and give a 

10-minute presentation of your research during class.  The project has four components, totaling 

45% of your grade: Presentation (5%), Prezi (10%), Paper (20%), and Archive Contribution 

(10%).  

 

Graduate Course Requirements  
In addition to participating, completing the online responses, and taking the reading quizzes 

outlined above, graduate students will replace both essays—midterm essay and archive project 

essay—with longer, graduate-level papers (8 pgs. and 15 pgs., respectively).  In addition, 

graduate students will be responsible for presenting a mini-lecture (15 minutes) and leading the 

subsequent class discussion (30 minutes). 
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Learning Outcomes 
 Evaluate various interpretations of literary texts and develop their own interpretations 

against this matrix of critical interpretations; 

 Develop their expertise in a literary subject and explain established connections between 

literature and social and cultural history; 

 Articulate several theoretical approaches to literature and apply both theory and form to 

primary texts for purposes of an informed interpretation;  

 Compose an essay of significant depth that involves researching a variety of literary 

sources, evaluating sources, and integrating pertinent research into a scholarly paper with 

an extended, cohesive literary argument; 

 Analyze the role they play— as writers and readers of literature— in the production and 

consumption of culture. 

 

Additional LIT 651 Learning Outcomes 
 Evaluate and synthesize various theoretical arguments and incorporate these arguments 

into an original interpretation of a literary text(s); 

 Demonstrate expertise in a literary subject and articulate new potential connections 

between language/literature and social and cultural history; 

 Articulate several theoretical approaches to literature and apply both theory and form to 

primary texts for purposes of an informed, original interpretation that contributes to the 

field of study; 

 Compose an essay of significant depth that involves researching a variety of literary 

sources, evaluating sources, and integrating pertinent research into a scholarly paper with 

an extended, cohesive and original literary argument that contributes to the field of study; 

 Produce scholarship that adds to others’ aesthetic appreciation for literature and 

articulates the critical role it plays in culture and society. 

 

Course Policies 
Attendance: You are required to attend every class.  After 2 absences, your final grade will be 

lowered by 1/3 of a letter grade for every additional absence—so if you were getting an A- in the 

class and you had 3 absences, your grade would become a B+.  You cannot pass this class with 6 

or more absences.  You don’t need to tell me why you’re going to be gone, unless the 

circumstances are truly extenuating.  The first 2 “free” absences should cover most illnesses and 

minor emergencies that arise throughout the semester.   

 

Preparedness and Classroom Behavior:  

 Please show up on time, having read the assignment and ready to discuss your thoughts 

with the rest of the class.   

 Please do not sleep or project your boredom through your body language (body language 

is easier to read than you might think).   

 Please turn your cell phone OFF before you come to class.   

 Please do not use your laptop unless asked.  If I see that you are on Facebook, etc., you 

will be asked to leave and laptops will no longer be allowed in class.   
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 Please do not leave in the middle of class—go to the restroom, grab a drink of water, 

make your phone calls, etc. between classes.   

 Please do not pack up to go before I dismiss the class.  This is distracting for me and 

everyone else.  I will end class promptly—I promise!    

 

Papers: Papers should be typed according to MLA formatting guidelines: double-spaced 12pt. 

Times New Roman font with 1” margins on each side.  Late papers will be marked down 1/3 of a 

letter grade for each day they are late (including weekends).  The final paper will not be accepted 

late.  Papers will be graded for their argument, use of supporting evidence, and style.  Please 

proofread your work—spell and grammar check are not enough.  I am more than happy to work 

with you to help you craft a successful paper.  I cannot read and “pre-grade” your entire paper 

ahead of time, but I will give feedback on introductory paragraphs and specific questions you 

might have—come see me in office hours!   

 

Grade Scale: 

94-100  A  80-83  B-  67-69  D+ 

90-93  A-  77-79  C+  64-66  D 

87-89  B+  74-76  C  60-63  D- 

84-86  B  70-73  C-  < 60  F 

 

University Syllabi Statements 
For all SNHU syllabi statements, please see: 

https://my.snhu.edu/Academics/Pages/SyllabiStatements.aspx 

 

Disability Services 

ADA/504 Compliance Statement: Southern New Hampshire University is committed to and 

concerned with meeting the needs of students challenged by physical, sensory, psychiatric and/or 

learning disabilities with regard to the Americans with Disabilities Act (ADA), as amended, and 

Section 504 of the 1973 Rehabilitation Act. At the beginning of each term, or as soon as you 

become aware of a disability, we encourage you to contact the Office of Disability Services to 

discuss accommodations for which you may be qualified.  For questions concerning support 

services, documentation guidelines, or general disability issues: Office of Disability Services, 

Exeter Hall, Suite 59, Hyla Jaffe, Director, 603.626.9100 ext.2386, h.jaffe@snhu.edu.  For 

questions concerning disability related compliance matters, grievance or legal issues: Ms. Jet 

Goldberg, ADA/504 Compliance Officer, Director of Wellness Center, 603-645-9679, 

j.goldberg@snhu.edu. 

 

Library Resources Statement 

In addition to the intellectual resources available on site and online 

(http://www.snhu.edu/library), Shapiro Library makes available group and one-on-one 

instruction in information literacy, enabling students to define and articulate what knowledge-

based resources are relevant to their research interests. Library staff are available to assist 

students in effectively and efficiently accessing information from credible sources, to compare 

new knowledge with prior beliefs, and to consider the related ethical, legal, and socio-economic 

issues that are inherent in scholarly investigation. 

 

mailto:h.jaffe@snhu.edu
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Academic Honesty Policy 

Southern New Hampshire University requires all students to adhere to high standards of integrity 

in their academic work. Activities such as plagiarism and cheating are not condoned by the 

university. Students involved in such activities are subject to serious disciplinary action. 

Plagiarism is defined as the use, whether by paraphrase or direct quotation, of the published or 

unpublished work of another without full and clear acknowledgment. Cheating includes the 

giving or receiving of unauthorized assistance on quizzes, examinations or written assignments 

from any source not approved by the instructor. For a full definition of academic dishonesty 

please refer to the undergraduate or graduate catalogs.  First incidence of plagiarism/cheating: 

zero on the assignment.  Second incidence of plagiarism/cheating: failure in the course and 

SNHU disciplinary action. 

 

Blackboard™ 

The use of Blackboard™ is required in this course.  Blackboard™ is the free software that the 

university uses to enhance learning.  It is available through any web browser (Netscape, Internet 

Explorer).  Instruction in how we will use Blackboard™ will be covered in class. 

 

 

Schedule of Readings and Other Assignments 
Everything is due by the date listed.  Bring all readings to class.   

This reading schedule is subject to change.   

 

Week 1: Jan. 10  Introduction via Blackboard: Victorian Literature and Visual Culture  

 

Week 2: Jan. 17   Ekphrastic Poetry and Prose 

Read: Browning, selected poem; Michael Field, selected poems;  

Pater, from The Renaissance; Ruskin, from Modern Painters; 

Symons, selected poems (all Blackboard) 

    Introduction Discussion Board Post: Introduce yourself to  

everyone!  Where are you from?  What is your major?  What is the 

last book you read? 

    Reading Response: An “ekphrasis” is a literary description of a  

visual work of art.  Evaluate one of the ekphrastic poems or prose 

pieces here—does it verbally illustrate its subject? Is this its aim? 

 

Week 3: Jan. 24   Bleak House I: Portraits, Panoramas, Illustrations, and Novels 

Read: Dickens, Bleak House (I-V); Steig chapter 

(http://www.victorianweb.org/art/illustration/phiz/steig/1.html) 

Response TBD 

 

Week 4: Jan. 31  Bleak House II: 19
th

-Century Photographica and Maps 

Read: Dickens, Bleak House (VI-X); Armstrong introduction  

(Blackboard) 

   Response TBD 
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Week 5: Feb. 7  Bleak House III: The Detective 

Read: Dickens, Bleak House (XI-XV); Thomas article  

(Blackboard) 

Response TBD 

 

Week 6: Feb. 14   Bleak House IV: Seeing the Victorians Then and Now 

Read: Dickens, Bleak House (XVI-XX) 

Response TBD 

MFA VISIT THIS WEEK 

 

Week 7: Feb. 21  The Pre-Raphaelites and Company 

Read: selected poetry by D.G. Rossetti, C. Rossetti, Waterhouse,  

Morris, Tennyson, Browning (all Blackboard) 

Response TBD 

MIDTERM PAPER DUE    

 

Week 8: Feb. 27   Observation and Insight  

Read: Doyle, “A Scandal in Bohemia” (Blackboard) and Eliot,  

The Lifted Veil 

    Response TBD 

 

Week 9: Mar. 6  SPRING BREAK 

 

Week 10: Mar. 13  All Art is Quite Useless 

Read: Wilde, The Picture of Dorian Gray (including Appendices) 

Response TBD 

 

Week 11: Mar. 20  Presentations 

 

Week 12: Mar. 27  In-Class Archive Work 

 

ARCHIVE PROJECT DUE BY 5P.M. ON FRIDAY, MARCH 30th!!! 


